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hu:;:v“-"ything that is not absolutely essential so few ° pre-views'—that is,
Sven obe cut out at all costs. But in eliminating tried out on an audience first.
w];‘: line of dialogue, we have perhaps altered “The ordinary trade show does not quite meet
g th, © sequence of close-ups and other shots, this purpose, as it is of necessity composed of
"Yue Whole thing must be rearranged. rather a special audience. In America the value of
Do,, 1 see how complicated it becomes. After a ‘pre-view’ is so far recognised that each picture
’ “ﬁeuQ 4% was finished, we added a few extra has at least one, and sometimes as many as three,
h\en use we realised on seeing the film on the ‘pre-views’ in order that the reactions of the
hthq that the funeral sequence could be built Up average audience to the film may be studied.
9 )u,es:‘“d be made longer and more impressive
n additions. For this, of course, re-takes his is the only way to test thoroughly whether
Wy of » which meant a hurried SO S to the picture has been cut to the best advan-
! 'Ot'l havthe artistes ! tage or not, since everyone in the film studio is
’ We .. 2 chief cutter and one assistant working too soaked in the atmosphere and technicalities
"Eq.“ of the joining and cutting machines they of production to get an unbiassed view on the
‘ {tchlne the_ latest American design. The joining picture as a whole, and it is amazing how much the
bity’ S its name implies, pieces together all audience can help.
‘\l‘len%and sections we cut out of different “In fact, many film companies in Hollywood
g arra,, gaé(tjer the day’s shots have been selected arrange to have post-cards issued to the audience

pictures definitely

tor . in the kinema, inviting comments and criticism—
Ja- ) 'M and very useful and intelligent these comments
Ot of t1; . e usually are.
als ‘ inhis 1 leave entirely to the initiative “Usually, too, members of the staff, and even
::}llt i:‘ld !telligence of my assistants, and the wrn s daes ' .

.. audience during the performance or as they

"XV, comeror for final approval and, if stream slowly out afterwards; and some tips are

to .i" the ﬁn:lmt’?'}- - H often picked up, not only concerning the produc-

Q"nter.c“t .\:g;tt’nigs ‘tu;S :;Efn cf:rl::; ng(i:m :liimll itself, but referring to the acting and
1S Tem, ) alogue.

? inte, OaV:d from one sequence and dropped “Take a comedy, for example. The laughter

§ ” tgther, the displaced shots being must be long enough, but not too long. Sometimes

be s Methog © first sequence, and so o in a try-out it is found that just as the audience's

on uauls called ‘cross-cutting,’ and can reaction is reaching its peak, and the laugh grow-

le (J¥an 5 oo 0 the dialogue. For example, ;. » the situation is cut too soon. Or vice versa, it

"th:_ Obey,, * Certain line of dialogue spoken by .o
(-3 g

the director, will listen f marks fi thy
N;h:y%l.“’n the following morning to myself s i) (it o st Pl orFe

Ty has not been cut soon enough and the audi nce is
ty ‘VOrd:l:‘ t%ﬂayed her reaction to the spirit growing restless and bored.g e

"ictio""e a}'tog:t}ll'“e was too long, but too good ~ «On°the other hand, a dramatic situation,
hi'l!fe:t“ talka le’- So we cut it to allow her particularly a horror or a thriller, must never be
N?'ln e the rga‘::e at the right moment, and grawn out or prolonged; and this can only be
iy, At f the Cagtlamd" of the line to another found out by testing the audience’s reactions and

in Tun uecum Lot . sensing when they are becoming uneasy. Imme-
;z%\qgg““gh p et(;o:,_of production, the whole film diately after the try-out a conference is held on the
« Qg Y a lon © embark on the final polish- points observed and commented on, and the film
And :‘n t this le;gd:[:?, cg;?g‘:a;f: 'Conference 1s then cut or augmented afresh.”
hig Yill g, TSt hang jt : asked Mr. Young w i
3 A % g when he was last in England,
m?'ke p:’tb::eg' :fc;'(;‘:]z]eogo‘gﬁggczgvf{z detilol and if he noticed many improvements. I have
i t FEes t been in England since th ki f When
Ms}x;“thinkhe bas produced to date, o A B smoc the making o

Engliéh (%“]’e\'f-r, Shat it is one of he woak Knights Were Bold,” answered Mr. Y oung, “and

: I can tell you that I notice some differences since Nelson Keys in ““ When Kni hts Were Bold,”
™ production that there are then. which was in production ';ghm Mr. You;;g
“ Apart from the astonishing progress in general paid his last visit to this country

production, the maximum that a producer dared

risk financizally on even a super film in those days

was £25,000, because England, at that time, had

practically no markets abroad. wood’s standard—have now not only caught up,
“To-day, it is already a well-known fact that but are actually beginning to lead and continue

British films are making Hollywood directors sit where Hollywood is leaving off.

up, and the foreign market for certain films is

nearly unlimited. "Some of Hollywood’s most brilliant men are
“And there is another thing I have noticed,"” working over here now, and you have

he continued. ‘“British films—which people have apparatus which has not yet been used in

always said would never quite catch up to Holly- Hollywood.

to Alexander Korda,

“In the ‘trick’ depart-
: - : | ment I happen to know that
i EA ° ; ' ! there are men here who are
N lin. Y experimenting with things
which Hollywood has not
dreamt of yet.

“I think Britain’s weak-
est point is still undoubt-
edly the scenarios. Also
the lack of technicians and
lack of stage space.

“In England all the sets
must be put up in such a
hurry and taken down
again as quickly to make
room for others, simply
because one studio has
only room for one set at a

time, and on  this basis of
zM ™y, hurry and rush, the setting
) p,.h:;ep :"’E 5 alh is bound to suffer in the
11 t"! Tiy Bregs ;_.Ie”-‘ho i ays on end.

o Wogpdith o e he s g0 15 in “In Hollywood there is
ef gof alp hey. Seen (s, | ywi

ol | € ang 21 T 5 always plenty of room and
" 4 G s L =i stage space, and each studio
,10%‘:,0 (:l‘-‘% #¥ois can have several sets in
ot o },hk pﬁ"Kord d - construction at a time.
"‘5“; aby, 7y el i So they are not ham-
L% pered by this constant
s’ building against time, and

can give more care and
thought to the b'usmﬁs.
and spend more time on
production.”
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